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Drawings by Alexander Liydon- TWarner



Teaching Arfist Profile

David Izaguirre Tr.

Inspired by the indusirial urban landscapes of

his nafive cify of Fhiladelphia and his

fradifional Puerfo Rican/Nesican Culture, & b
Visual Arfist David Izaquirre Jr. has been "
honing his skill in fraditional and digital works

since the aqe of 4. Turfured by family and

feachers, his sfudies in CAPA (the High

Bchool for the Creative & FPerforming Arts @
of Philadelphia) & the Art Insfitute, helped "‘.\ )
in hig creation of a style that blends a “Color : "
Qutside of the Tiines” approach with an V-

emofionally vulnerable, yef dark and brash \ o 4
flair. He nofes influences drawn from Graphic Lovel/ Illustrations and comic books, fo notable
painters such as Jarcel Duchamp and his 1912 fRodernist Classic “Tude Descending a
Plaircase 120.2”.

Egpressionistic overfones qrab hold of emerging organic form and bleed out in moments of raw

emofion in nofable pieces such as “the Truest You,” fo works that raise awareness in matfers
of subsfance abuse with Isf place TWACC (Tiafin American Community Center) winner “the
Tiiqhtworker.”

David has exhibited works in the Delaware TT2useum of Art, raised charity through auctioned

donations fo the Christiana Care Health Bystem of Delaware, Volunteered with ATAC
(Lational Association for the Tiafino Aris & Culture), is a published illustrator for Feveral
Tuiferary works, and confinues his work as a Freelancer. He has faught art as a menfor and

Counselor with the YXCA YOUTH oufreach summer program in Lew Tersey and

continues to teach youngq adults.

www. ] Z YtheReal.com
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